the European Union, the Captain Euro comic book storyline was designed to introduce and strengthen European identity and citizenship amongst children in the union. Using digital and online spaces, artists envisioned the character in a similar vein to the Captain America figure, who himself was introduced to American comic book readers during World War II to encourage patriotism and a sense of unity. 1 The Captain Euro comic book includes various heroes who represent the values and ideals celebrated by the European Union, such as unity, intellect, and culture. The villains are intent on discord, breaking up the union to set up their own empire. These characters rely on certain stereotypes to communicate notions of identity to child readers; as such, the Captain Euro comic is an attempt to educate children in the European Union about what it means to be European and united.
Stereotypes are often powerful mechanisms used to label and objectify people from various social, national, racial, and ethnic groups. Their dissemination through contemporary children's media is tied to the production of meaning and the pervasiveness of fear of the unfamiliar and the unknown in an increasingly global society. Through language and the media we get a sense of who we are in opposition to those who we think we are not. The formulation of different types of people and social groups in our minds, or them, creates stereotypes that we use to help unify concepts about us. So, stereotypes may be harmful, often degrading, offensive, and simplistic in their representation of the other, but they are important components in the process of social identification and creating a sense of European identity. For Richard Jenkins, "identity" denotes "the ways in which individuals and collectivities are distinguished in their relations with other individuals and collectivities"; "identification" is "the systematic establishment and signification, between collectivities, and between individuals and collectivities, of relationships of similarity and difference." 2 Taken together, similarity and difference are the principles of identification and are at the heart of the European project: creating unity through diversity.
Indeed, the official motto of the European Union is "United in Diversity."
Stereotypes, including those emphasized in the Captain Euro comic book, can contribute to this since identity is formulated not only through our understand- 
From the Euro to European Crisis
The Europe from future wars and national conflict. 5 De Santis said in an interview about Euro's reappearance,
Together we are one of the world's strongest powers. Separately, we amount to far less in this newly globalized world, where size is everything. . . . Armed with this knowledge, Captain Euro will continue on his heroic mission to promote the values of a united EU which we all share: peace, solidarity and sustainability. propaganda, but also serve to illustrate the contexts for reaffirming national identity in times of crisis. The same could be said of Captain Euro's rebranded emphasis on protecting Europe from outside threats and internal political wrangling. Only, in this case, there is no one nation that he is destined to protect and promote; rather, it is the idea of unity through diversity that he must get across to those young citizens who do not yet fully grasp what the EU is and where they fit within it. 9 Scholarship on the history of children's literature points to the inexorable link between childhood and nationhood. Christopher Kelen and Björn Sundmark state that "children's literature makes and educates future citizens."
The two markers of identity are both "born" in one fashion or the other, suggesting a sense of "origin" and "home" from which children can gauge who they are and where they come from. Indeed, Margaret Meek underscores this point, and seems to be drawing parallels with Billig's argument about otherness, when she says that "we have to emphasize the part that children's literature plays in the development of children's understanding of both belonging European citizen identity. Yet, knowing the exact cultural forms and texts upon which that identity should be based is an even bigger problem to overcome. 10 As a political, economic, and cultural institution, the European Union has striven to create a sense of identity that can be communicated to all member states and European citizens. Yet, at the same time, because of the differences between countries and the attitudes towards sovereignty and federalism, the EU has had to juggle the contradictory opinions about what being European means. As a consequence, it is important to understand that "European identity is a political construction project undertaken by various national and supranational elites." Captain Euro is but one strategy used to engage EU child citizens with notions of identity. More obvious symbols and acts such as the flag, currency, anthem, and creation of a Euro Day are blended with media texts and events such as Captain Euro and Junior Eurovision to offer a more complex interpretation of citizenship, one which acknowledges that even different types of identity are contested within the union. For example, Furio Cerrutti argues that "there is hardly so confused and polysemic a topic in European affairs as identity," listing five diverse ways identity can be measured, assumed, and constructed in the EU: identity as a set of things (e.g., security and defense); identity as a set of laws (e.g., Constitutional); identity as a substantive definition derived from ethics (e.g., the EU as a democracy, caretaker for humanity); identity as a substantive definition derived from historical and philosophical viewpoints (e.g., the EU as offspring of the Renaissance and Enlightenment);
and identity as a political formulation based on how citizens perceive themselves as Europeans. German. The lack of racial and gender diversity in Captain Euro is obvious, and thus as a recognizable figure with which all children from across the EU can identify, he may work to alienate those who originate from outside the union. Yet, the stories about working together for a common goal are intended to resonate beyond boundaries of gender and race. Perhaps the problem for the captain, however, is that time is too short, and his stories of bravery, action, and adventure have not had years to embed themselves within the fabric of a shared European popular culture.
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In sum, the creation, promotion, and evolution of the Captain Euro char- 
WHOSE CANON? THE ABSENCE OF CHILDREN'S VOICES IN THE POLISH CANON BATTLE

By Justyna Deszcz-Tryhubczak and Mateusz Marecki
In our discussion below, we focus on the current debate about the school canon in Poland as an example of the instrumentalization of children's and young adult literature for the purpose of reintroducing nationalist agendas.
Similar tendencies can be observed in other postcommunist countries, which still struggle both with the totalitarian legacy and the sudden inevitability of internationalism, as well as in Western European countries, such as Denmark, the Netherlands, and the United Kingdom. We find it striking that in all these countries, the school reading lists have been designed only by government and education stakeholders, with no input from children, whose growing access to global culture exposes them to phenomena outside the national heritage. 1 We conclude our discussion by proposing the inclusion of young voices in the decision-making processes concerning the school canon as both an important contribution to cultural literacy citizenship education and as a recognition of children's right to citizenship.
In all likelihood, by the end of 2017 Poland will have substantially altered its educational system and its school curriculum. One of the major modifications
